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Dear AP Lit Crew:

I am very excited that we will be exploring the beauty of literature, written and oral expression, together.  Hopefully you have signed up for the AP experience because you intend to be ready for the challenge of a college level English class, you love literature, and you want to sharpen your skills when it comes to understanding complex texts and analytical writing.  This course will require a commitment to work, read and write; it will also require a willingness to participate in intelligent and informed discourse. 

The short-range goal of this class is to have you pass a difficult national exam next May, and hopefully test out of a basic, freshman level English class your first year of college.  The mid-range goal is to develop your talents for contemplation and exact written expression. The long-range goal is to instill in you a lifelong enjoyment and appreciation of good literature.  

The summer assignments are not designed to punish you.  They are designed to ready you for the demands of an Advanced Placement class and to cultivate the habit, hopefully the pleasure, of close reading and reflection.  These are not optional assignments; they are mandatory, due on the second day of school.  They will be the first grades of the 1st Trimester marking period.  The summer assignments will not be accepted late, regardless of your summer plans and commitments.

Have a wonderful summer!!!     

Mrs. Davidson                               
To succeed, AP students must:

· Be able to read and comprehend very well

· Be confident in class discussion and oral expression

· Be able to listen and participate in the thoughtful exchange of ideas

· Take responsibility for reading and writing assignments without relying on Cliff Notes, internet summaries, and other available resources

· Be able to accept and to offer constructive criticism

· Be able to accept and to offer questions for which there are no clear answers

· Possess writing abilities which demonstrate control of mechanics, grammar, and usage, organization, diction, and syntax

· Seek out challenges and new concepts

· Possess a respect and regard for literature, composition, and learning in general

· Be willing to go beyond the minimum requirements of any assignment
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*Enhance your reading and prepare for the AP Exam!!
Summer assignments are an integral part of any A.P. Literature course.    If you have extra time and the inclination to read, I suggest you check out the A.P./Collegeboard recommended reading list on the AP Collegeboard website and select some novels that we will not be reading.  Anything you can add to your reading repertoire will only increase your level of success on the AP Exam (and in college).  Prepare yourself!

*Due Date:  All items are due to Mrs. Davidson by the end of the second day of school in September (Sept. 4 by 3:30p.m.)   NO EXCEPTIONS!!!  Please Do NOT send summer work to me electronically.  You may submit work beginning the first day of school. 

Please—always come to class with your materials prepared and printed out ahead of time.  You will not be allowed to leave class to go print your papers.  They will be late.  Be prepared.  

From this point forward, (1) ALWAYS print an extra hard copy of any papers or large works and (2) SAVE your work (F:drive, flash drive, at home, whatever)  This will ensure that if one gets “lost”, you have a backup.  If your technology “fails”, you have a backup.  

*If you have questions or a problem at any time, please don’t wait until the last minute.  Call me at (269) 804-7130 or email me at:  kdavidson@tkschools.org  I will check my emails regularly.  

If you fail to get all of the summer work in by the due date, you will receive a zero for each assignment.  These assignments will be your first major grades for the trimester.

Pre-Summer Assignment:  Before the end of this school year

1.  Go online and complete the AP Literature Summer Survey.  

2. Become a “fan” of our AP Literature Facebook page (Mrs. Davidson’s AP Literature Class).  I will utilize Facebook and email to send out information and announcements during the summer and school year, so check both often.

Summer Readings:
You have two things to read this summer.  You will read the novel The Kite Runner and you will read the first 13 Chapters of the nonfiction book How To Read Literature Like a Professor.   I suggest you make notations and use post-it notes for place-markers as you read.  I also suggest you purchase your own copy of each book (you can get inexpensive, used books online) we will read this year so you can annotate your text.  However, I do have books available for you to check out.  (You will not be able to annotate borrowed texts.)  Need ideas on how to mark up a book?  See attached piece on how to annotate a text.
Text Synopsis:

· How to Read Literature like a Professor by Thomas Foster is an incredibly useful, humorous text about analyzing literature.  Dr. Foster is a professor of English at the University of Michigan.  He writes this in a very fun and entertaining format that I’m sure you will enjoy.  This text will greatly enhance your ability to understand the literature we will read.  We will read Chapters 14-25 during the first trimester.

· The Kite Runner by Khaled Hosseini is an epic tale of fathers and sons, of friendship and betrayal that takes us from Afghanistan in the final days of the monarchy to the atrocities of the present. The unforgettable, heartbreaking story of the unlikely friendship between a wealthy boy and the son of his father's servant, The Kite Runner is a beautifully crafted novel set in a country that is in the process of being destroyed. It is about the price of betrayal, the possibility of redemption and the power of love.
  Summer Assignments[image: image8.wmf]
A.  Assignment #1  :   How to Read Literature Like a Professor:  A Lively and Entertaining Guide to Reading Between the Lines                  by Thomas C. Foster
In Arthur Conan Doyle's "The Red-Headed League," Sherlock Holmes and Dr. John Watson both observe Jabez Wilson carefully, yet their differing interpretations of the same details reveal the difference between a "Good Reader" and a "Bad Reader." Watson can only describe what he sees; Holmes has the knowledge to interpret what he sees, to draw conclusions, and to solve the mystery.

Understanding literature need no longer be a mystery -- Thomas Foster's book will help transform you from a naive, sometimes confused Watson, to an insightful, literary Holmes. Professors and other informed readers see symbols, archetypes, and patterns because those things are there -- if you have learned to look for them. As Foster says, you learn to recognize the literary conventions the "same way you get to Carnegie Hall—practice." (xiv).

Read the following chapters and complete the writing assignment for each.  These short writing assignments will let you practice your literary analysis and they will help me get to know you and your literary tastes. Whenever I ask for an example from literature, you may use short stories, novels, plays, or films (yes, film is a literary genre). If your literary repertoire is thin and undeveloped, use the Appendix to jog your memory or to select additional works to explore. At the very least, watch some of the "Movies to Read" that are listed on pages 293-294. Please note that your responses should be in paragraphs -- not pages!
Even though this is analytical writing, you may use "I" if you deem it important to do so; remember, however, that most uses of "I" are just padding. For example, "I think the wolf is the most important character in 'Little Red Ridinghood'" is padded. As you compose each written response, re-phrase the prompt as part of your answer. In other words, I should be able to tell which question you are answering without referring back to the prompts.

Concerning mechanics, pay special attention to pronouns. Make antecedents clear.  Say “Foster” first; not "he."  Remember to capitalize and punctuate titles properly for each genre.

Below are the reading sections from the text and the writing analyses that you are to complete with each chapter.  All responses must be typed according to MLA format.  Pay attention and use proper grammar, sentence structure, college level vocabulary.  Remember that novels, films and long works of literature (like The Odyssey) are italicized or underlined when referring to them in your paper.  Short stories, shorter works and poems are put in quotations marks (like “Araby”).  

*****************************************************************************
Read and complete the following writing assignments:
Introduction: How'd He Do That?
How do memory, symbol, and pattern affect the reading of literature?  How does the recognition of patterns make it easier to read complicated literature?  Discuss a time when your appreciation of a literary work was enhanced by understanding symbol or pattern.

Chapter 1 -- Every Trip Is a Quest (Except When It's Not) 
List the five aspects of the QUEST and then apply them to something you have read (or viewed) in the form used on pages 3-5.

Chapter 2 -- Nice to Eat with You: Acts of Communion
Choose a meal from a literary work and apply the ideas of Chapter 2 to this literary depiction.

Chapter 3: --Nice to Eat You: Acts of Vampires
What are the essentials of the Vampire story? Apply this to a literary work you have read or viewed.

Chapter 4 -- If It's Square, It's a Sonnet (skip for now)


Chapter 5 --Now, Where Have I Seen Her Before?
Define intertextuality.  Discuss three examples that have helped you in reading specific works.

Chapter 6 -- When in Doubt, It's from Shakespeare...
Discuss a work that you are familiar with that alludes to or reflects Shakespeare.  Show how the author uses this connection thematically. Read pages 44-46 carefully.  In these pages, Foster shows how Fugard reflects Shakespeare through both plot and theme. In your discussion, focus on theme.

Chapter 7 -- ...Or the Bible
Read the short story "Araby" by James Joyce (available to read online—google “full text Araby”). Discuss Biblical allusions that Foster does not mention. Look at the example of the "two great jars."  Be creative and imaginative in these connections.

Chapter 8 -- Hanseldee and Greteldum
Think of a work of literature that reflects a fairy tale. Discuss the parallels. Does it create irony or deepen appreciation?

Chapter 9 -- It's Greek to Me  (skip for now)
Chapter 10 -- It's More Than Just Rain or Snow
Discuss the importance of weather in a specific literary work, not in terms of plot.

Interlude -- Does He Mean That? (read this, but no writing assignment)
Chapter 11 --...More Than It's Gonna Hurt You: Concerning Violence
Present examples of the two kinds of violence found in literature. Show how the effects are different.

Chapter 12 -- Is That a Symbol?
Use the process described on page 106 and investigate the symbolism of the fence in "Araby." (Mangan's sister stands behind it.)

Chapter 13 -- It's All Political
Assume that Foster is right and "it is all political." Use his criteria to show that one of the major works you have read for school was political.

B.  Assignment #2  The Kite Runner
Read the novel The Kite Runner closely, at least once.  Annotate your text (or use sticky notes if you are borrowing one of my copies).

1. Completely and thoughtfully answer 15 of the 19 questions to the Kite Runner.  Please type your answers and respond in complete sentences/paragraphs.  Be thorough and cite the text (page number) whenever necessary.  Again, this is individual work!  Do not share answers.  Feel free to cut/paste the questions from my website and then type below each on your own word.doc
2. Select three of the chapters/analysis assignments you read from Foster’s book and write the same analysis but using The Kite Runner as your text of reference.
Print out hard copies of all three assignments.  Bring to class on the first day.  Due no later than the 2nd day of school—no exceptions!

All assignments must be typed according to MLA format.  If you don’t know what that is, look it up.  Remember to proofread for proper grammar, word choice, sentence structure, etc. appropriate to a college level class.
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QUESTIONS  for The Kite Runner
Please read the following questions and provide thoughtful, thorough, and complete answers for 15 of the 19 questions (you choose the 15). Be sure to answer all the parts of each question.  Incorporate the question in your response in some way to provide clarity and consistency.  Cite quotes and page numbers whenever appropriate, which will likely be often.
1.  The novel begins with Amir's memory of peering down an alley, looking for Hassan who is kite running for him. As Amir peers into the alley, he witnesses a tragedy. The novel ends with Amir kite running for Hassan's son, Sohrab, as he begins a new life with Amir in America. 

a. Why do you think the author chooses to frame the novel with these scenes? 

b. Refer to the following passage: "Afghans like to say: Life goes on, unmindful of beginning, end...crisis or catharsis, moving forward like a slow, dusty caravan of kochis [nomads]." How is this significant to the framing of the novel? 
  

2. The strong underlying force of this novel is the relationship between Amir and Hassan. 

a. Discuss their friendship. 

b. Why is Amir afraid to be Hassan's true friend? 

c. Why does Amir constantly test Hassan's loyalty? 

d. Why does he resent Hassan? 

e. After the kite running tournament, why does Amir no longer want to be Hassan's friend? 
  

3. Early in Amir and Hassan's friendship, they often visit a pomegranate tree where they spend hours reading and playing. "One summer day, I used one of Ali's kitchen knives to carve our names on it: 'Amir and Hassan, the sultans of Kabul.' Those words made it formal: the tree was ours." In a letter to Amir later in the story, Hassan mentions that "the tree hasn't borne fruit in years." Discuss the significance of this tree. 
  

4. We begin to understand early in the novel that Amir is constantly vying for Baba's attention and often feels like an outsider in his father's life, as seen in the following passage: "He'd close the door, leave me to wonder why it was always grown-ups time with him. I'd sit by the door, knees drawn to my chest. Sometimes I sat there for an hour, sometimes two, listening to their laughter, their chatter." Discuss Amir's relationship with Baba. 


5. After Amir wins the kite running tournament, his relationship with Baba undergoes significant change. However, while they form a bond of friendship, Amir is still unhappy. 

a. What causes this unhappiness and…

b. how has Baba contributed to Amir's state of mind? 

c. Eventually, the relationship between the two returns to the way it was before the tournament and Amir laments "we actually deceived ourselves into thinking that a toy made of tissue paper, glue, and bamboo could somehow close the chasm between us." Discuss the significance of this passage. 
  

6. As Amir remembers an Afghan celebration in which a sheep must be sacrificed, he talks about seeing the sheep's eyes moments before its death. "I don't know why I watch this yearly ritual in our backyard; my nightmares persist long after the bloodstains on the grass have faded. But I always watch, I watch because of that look of acceptance in the animal's eyes. Absurdly, I imagine the animal understands. I imagine the animal sees that its imminent demise is for a higher purpose." 

a. Why do you think Amir recalls this memory when he witnesses Hassan's tragedy in the alleyway? 

b. Amir recollects the memory again toward the end of the novel when he sees Sohrab in the home of the Taliban. Discuss the image in the context of the novel. 
  

7. America acts as a place for Amir to bury his memories and a place for Baba to mourn his. In America, there are "homes that made Baba's house in Wazir Akbar Khan look like a servant's hut." 

a. What is ironic about this statement? 

b. What is the function of irony in this novel? 
  

c. What is the significance of the irony in the first story that Amir writes? 

d. After hearing Amir's story, Hassan asks, "Why did the man kill his wife? In fact, why did he ever have to feel sad to shed tears? Couldn't he have just smelled an onion?" How is his reaction to the story a metaphor for Amir's life? 

e. How does this story epitomize the difference in character between Hassan and Amir? 


f.  Why is Baba disappointed by Amir's decision to become a writer?

g. During their argument about his career path, Amir thinks to himself: "I would stand my ground, I decided. I didn't want to sacrifice for Baba anymore. The last time I had done that, I had damned myself." 

i. What has Amir sacrificed for Baba? 

ii. How has Amir "damned himself"?   

h. Compare and contrast the relationships of Soraya and Amir and their fathers. 

i. How have their upbringings contributed to these relationships? 
  

8. Discuss how the ever-changing politics of Afghanistan affect each of the main characters in the novel. (Pick four main characters of your choice)
  

9. On Amir's trip back to Afghanistan, he stays at the home of his driver, Farid. Upon leaving he remarks: "Earlier that morning, when I was certain no one was looking, I did something I had done twenty-six years earlier: I planted a fistful of crumpled money under the mattress." Why is this moment so important in Amir's journey? 
  

10. Throughout the story, Baba worries because Amir never stands up for himself. When does this change? 
  

11. Amir's confrontation with Assef in Wazir Akar Khan marks an important turning point in the novel. 

a. Why does the author have Amir, Assef, and Sohrab all come together in this way? 

b. What is the significance of the scar that Amir develops as a result of the confrontation? 

c. Why is it important in Amir's journey toward forgiveness and acceptance? 
  

12. While in the hospital in Peshawar, Amir has a dream in which he sees his father wrestling a bear: "They roll over a patch of grass, man and beast...they fall to the ground with a loud thud and Baba is sitting on the bear's chest, his fingers digging in its snout. He looks up at me, and I see. He's me. I am wrestling the bear." 

a. Why is this dream so important at this point in the story? 

b. What does this dream finally help Amir realize? 


  

13. Amir and Hassan have a favorite story. 

a. Does the story have the same meaning for both men? 

b. Why does Hassan name his son after one of the characters in the story? 
  

14. Baba and Amir know that they are very different people. Often it disappoints both of them that Amir is not the son that Baba has hoped for. When Amir finds out that Baba has lied to him about Hassan, he realizes that "as it turned out, Baba and I were more alike than I'd never known." 

a. How does this make Amir feel about his father? 

b. How is this both a negative and positive realization? 
  

15. When Amir and Baba move to the States their relationship changes, and Amir begins to view his father as a more complex man. 

a. Discuss the changes in their relationship. 

b. Do you see the changes in Baba as tragic or positive and why?   
c. Discuss the difference between Baba and Ali and between Amir and Hassan. 

d. Are Baba's and Amir's betrayals and similarities in their relationships of their servants (if you consider Baba's act a betrayal) similar or different? 

e. Do you think that such betrayals are inevitable in the master/servant relationship, or do you feel that they are due to flaws in Baba's and Amir's characters, or are they the outcome of circumstances and characters?
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How to Mark a Book
By Mortimer J. Adler, Ph.D.
You know you have to read "between the lines" to get the most out of anything. I want to persuade you to do something equally important in the course of your reading. I want to persuade you to write between the lines. Unless you do, you are not likely to do the most efficient kind of reading.

I contend, quite bluntly, that marking up a book is not an act of mutilation but of love. You shouldn't mark up a book which isn't yours.

Librarians (or your friends) who lend you books expect you to keep them clean, and you should. If you decide that I am right about the usefulness of marking books, you will have to buy them. Most of the world's great books are available today, in reprint editions.

There are two ways in which one can own a book. The first is the property right you establish by paying for it, just as you pay for clothes and furniture. But this act of purchase is only the prelude to possession. Full ownership comes only when you have made it a part of yourself, and the best way to make yourself a part of it is by writing in it. An illustration may make the point clear. You buy a beefsteak and transfer it from the butcher's icebox to your own. But you do not own the beefsteak in the most important sense until you consume it and get it into your bloodstream. I am arguing that books, too, must be absorbed in your blood stream to do you any good.

Confusion about what it means to "own" a book leads people to a false reverence for paper, binding, and type -- a respect for the physical thing -- the craft of the printer rather than the genius of the author. They forget that it is possible for a man to acquire the idea, to possess the beauty, which a great book contains, without staking his claim by pasting his bookplate inside the cover. Having a fine library doesn't prove that its owner has a mind enriched by books; it proves nothing more than that he, his father, or his wife, was rich enough to buy them.

There are three kinds of book owners. The first has all the standard sets and best sellers -- unread, untouched. (This deluded individual owns woodpulp and ink, not books.) The second has a great many books -- a few of them read through, most of them dipped into, but all of them as clean and shiny as the day they were bought. (This person would probably like to make books his own, but is restrained by a false respect for their physical appearance.) The third has a few books or many -- every one of them dog-eared and dilapidated, shaken and loosened by continual use, marked and scribbled in from front to back. (This man owns books.)

Is it false respect, you may ask, to preserve intact and unblemished a beautifully printed book, an elegantly bound edition? Of course not. I'd no more scribble all over a first edition of 'Paradise Lost' than I'd give my baby a set of crayons and an original Rembrandt. I wouldn't mark up a painting or a statue. Its soul, so to speak, is inseparable from its body. And the beauty of a rare edition or of a richly manufactured volume is like that of a painting or a statue.

But the soul of a book "can" be separate from its body. A book is more like the score of a piece of music than it is like a painting. No great musician confuses a symphony with the printed sheets of music. Arturo Toscanini reveres Brahms, but Toscanini's score of the G minor Symphony is so thoroughly marked up that no one but the maestro himself can read it. The reason why a great conductor makes notations on his musical scores -- marks them up again and again each time he returns to study them--is the reason why you should mark your books. If your respect for magnificent binding or typography gets in the way, buy yourself a cheap edition and pay your respects to the author.

Why is marking up a book indispensable to reading? First, it keeps you awake. (And I don't mean merely conscious; I mean awake.) In the second place; reading, if it is active, is thinking, and thinking tends to express itself in words, spoken or written. The marked book is usually the thought-through book. Finally, writing helps you remember the thoughts you had, or the thoughts the author expressed. Let me develop these three points.

If reading is to accomplish anything more than passing time, it must be active. You can't let your eyes glide across the lines of a book and come up with an understanding of what you have read. Now an ordinary piece of light fiction, like, say, "Gone With the Wind," doesn't require the most active kind of reading. The books you read for pleasure can be read in a state of relaxation, and nothing is lost. But a great book, rich in ideas and beauty, a book that raises and tries to answer great fundamental questions, demands the most active reading of which you are capable. You don't absorb the ideas of John Dewey the way you absorb the crooning of Mr. Vallee. You have to reach for them. That you cannot do while you're asleep.

If, when you've finished reading a book, the pages are filled with your notes, you know that you read actively. The most famous "active" reader of great books I know is President Hutchins, of the University of Chicago. He also has the hardest schedule of business activities of any man I know. He invariably reads with a pencil, and sometimes, when he picks up a book and pencil in the evening, he finds himself, instead of making intelligent notes, drawing what he calls 'caviar factories' on the margins. When that happens, he puts the book down. He knows he's too tired to read, and he's just wasting time.

But, you may ask, why is writing necessary? Well, the physical act of writing, with your own hand, brings words and sentences more sharply before your mind and preserves them better in your memory. To set down your reaction to important words and sentences you have read, and the questions they have raised in your mind, is to preserve those reactions and sharpen those questions.

Even if you wrote on a scratch pad, and threw the paper away when you had finished writing, your grasp of the book would be surer. But you don't have to throw the paper away. The margins (top as bottom, and well as side), the end-papers, the very space between the lines, are all available. They aren't sacred. And, best of all, your marks and notes become an integral part of the book and stay there forever. You can pick up the book the following week or year, and there are all your points of agreement, disagreement, doubt, and inquiry. It's like resuming an interrupted conversation with the advantage of being able to pick up where you left off.

And that is exactly what reading a book should be: a conversation between you and the author. Presumably he knows more about the subject than you do; naturally, you'll have the proper humility as you approach him. But don't let anybody tell you that a reader is supposed to be solely on the receiving end. Understanding is a two-way operation; learning doesn't consist in being an empty receptacle. The learner has to question himself and question the teacher. He even has to argue with the teacher, once he understands what the teacher is saying. And marking a book is literally an expression of differences, or agreements of opinion, with the author.

There are all kinds of devices for marking a book intelligently and fruitfully. Here's the way I do it:

· Underlining (or highlighting): of major points, of important or forceful statements.

· Vertical lines at the margin: to emphasize a statement already underlined.

· Star, asterisk, or other doo-dad at the margin: to be used sparingly, to emphasize the ten or twenty most important statements in the book. (You may want to fold the bottom comer of each page on which you use such marks. It won't hurt the sturdy paper on which most modern books are printed, and you will be able take the book off the shelf at any time and, by opening it at the folded-corner page, refresh your recollection of the book.)

· Numbers in the margin: to indicate the sequence of points the author makes in developing a single argument.

· Numbers of other pages in the margin: to indicate where else in the book the author made points relevant to the point marked; to tie up the ideas in a book, which, though they may be separated by many pages, belong together.

· Circling or highlighting of key words or phrases.

· Writing in the margin, or at the top or bottom of the page, for the sake of: recording questions (and perhaps answers) which a passage raised in your mind; reducing a complicated discussion to a simple statement; recording the sequence of major points right through the books. I use the end-papers at the back of the book to make a personal index of the author's points in the order of their appearance.

The front end-papers are to me the most important. Some people reserve them for a fancy bookplate. I reserve them for fancy thinking. After I have finished reading the book and making my personal index on the back end-papers, I turn to the front and try to outline the book, not page by page or point by point (I've already done that at the back), but as an integrated structure, with a basic unity and an order of parts. This outline is, to me, the measure of my understanding of the work.

If you're a die-hard anti-book-marker, you may object that the margins, the space between the lines, and the end-papers don't give you room enough. All right. How about using a scratch pad slightly smaller than the page-size of the book -- so that the edges of the sheets won't protrude? Make your index, outlines and even your notes on the pad, and then insert these sheets permanently inside the front and back covers of the book.

Or, you may say that this business of marking books is going to slow up your reading. It probably will. That's one of the reasons for doing it. Most of us have been taken in by the notion that speed of reading is a measure of our intelligence. There is no such thing as the right speed for intelligent reading. Some things should be read quickly and effortlessly and some should be read slowly and even laboriously. The sign of intelligence in reading is the ability to read different things differently according to their worth. In the case of good books, the point is not to see how many of them you can get through, but rather how many can get through you -- how many you can make your own. A few friends are better than a thousand acquaintances. If this be your aim, as it should be, you will not be impatient if it takes more time and effort to read a great book than it does a newspaper.

You may have one final objection to marking books. You can't lend them to your friends because nobody else can read them without being distracted by your notes. Furthermore, you won't want to lend them because a marked copy is kind of an intellectual diary, and lending it is almost like giving your mind away.

If your friend wishes to read your Plutarch's Lives, Shakespeare, or The Federalist Papers, tell him gently but firmly, to buy a copy. You will lend him your car or your coat -- but your books are as much a part of you as your head or your heart.

from The Radical Academy
Source:  http://grammar.about.com/gi/o.htm?zi=1/XJ&zTi=1&sdn=grammar&cdn=education&tm=8&f=10&tt=13&bt=1&bts=1&zu=http://www.tnellen.com/cybereng/adler.html
Annotating Texts:  A “How To” for you!

ANNOTATING simply means marking the page (of your personal copy of the novel!) as you read with comments and/or notes.

*DO NOT WRITE IN TKHS BOOKS!  YOU WILL WANT TO PURCHASE YOUR OWN COPY!

The principle reason you should annotate your books is to aid in understanding.  When important passages occur, mark them so that they can be easily located when it comes time to write an essay or respond to the book.  Marking key ideas will enable you to discuss the reading with more support, evidence, and/or proof than if you rely on memory.

ANNOTATING MAY INCLUDE:

· Highlighting key words, phrases, or sentences

· Writing questions or comments in the margins

· Bracketing important ideas or passages

· Connecting ideas with lines or arrows

· Highlighting passages that are important to understanding the work

· Circling or highlighting words that are unfamiliar

SPECIFIC ITEMS FOR ANNOTATION MIGHT INCLUDE:

· Character description

· Literary elements (symbolism, theme, foreshadowing, etc.)

· Figurative language (similes, metaphors, personification, etc.)

· Plot elements (setting, mood, conflict, etc.)

· Diction (effective or unusual word choice)

· Vocabulary words

HOW TO ANNOTATE A TEXT:

HIGHLIGHTING/UNDERLINING-This stands out from the page and allows you to scan a page quickly for information.  Be careful not to mark too much—if everything is marked, then nothing becomes important!

BRACKETS [ ]-If several lines seem important, place a bracket around the passage, then highlight or underline only key phrases within the bracketed area.  This will draw attention to the passage without cluttering it with too many highlighted or underlined sentences.

ASTERISKS *-This indicates something unusual, special, or important.  Multiple asterisks indicate a stronger degree of importance.

MARGINAL NOTES- Making notes in the margin allows you to:  ask questions, label literary elements, summarize critical elements, explain ideas, make a comment, and/or identify characters.
